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“Choral Favourites” 


WOMEN’S CHORUS 

Melissa Morgan, conductor 
Matthew Stainton, assistant conductor 
Jialiang Zhu, pianist 


Sing Creations Music On Stephen Paulus (b. 1949) 

Domitie Deus Johann Sebastian Bach (1685-1750) 

Sebastian Sallans, violin 

Missa Brevis *Nancy Telfer (b. 1950) 

Kyrie 
Gloria 
Sanctus 
Agnus Dei 

Bring Me Little Water, Silvy Huddie Ledbetter (1889 -1949) 

arr. Moira Smiley 


MEN’S CHORUS 

Andre-Louis Heywood, conductor 
Mark Ramsay, assistant conductor & pianist 


If Ye Love Me 

Hallelujah, Amen from Judas Maccabeus 
Grab und Mond, D. 893 
The Pasture from Frostiana 

Dulaman 


Thomas Tallis (1505-1585) 
Georg Frideric Handel (1685-1759) 
Franz Schubert (1797-1828) 
Randall Thompson (1899-1984) 


Traditional Irish 

arr. Michael McGlynn 

Matthew Cairns, Joe Wu & Nicholas Manalo, soloists 


Wana Baraka 


Morgan O’Leary, percussion 


Traditional Kenyan 

arr. Shawn Kirchner 


COMBINED CHOIRS 

The Promise of Living from The Tender Land Aaron Copland (1900-1990) 

Melissa Morgan, conductor 
Jialiang Zhu & Mark Ramsay, piano 

Living in a Holy City ^Stephen Hatfield (b. 1956) 

Andre-Louis Heywood, conductor 
Morgan O’Leary, percussion 


^denotes Canadian composer/arranger 



Program Notes 


Sing Creations Music On by American 
composer Stephen Paulus is the final 
movement in a collection of pieces entitled 
Songs Eternity. Using a text by romantic poet 
John Clare (1793-1864), Paulus decorates 
this ternary composition with an evocative 
melody that features wide vocal leaps, 
dissonant harmony and distinctive rhythms 
and meter changes. Jointly commissioned by 
the Glen Ellyn Children’s Chorus and The 
American Boychoir, this piece is performed 
by countless treble choirs of all ages, all 
around North America. (Notes by Melissa 
Morgan) 

The treble voice duet Domine Deus 
comes from Johann Sebastian Bach’s Mass in 
G Major. As the centre section of the Gloria, 
the duet demonstrates an ideal interaction 
between harmony and counterpoint. The 
Mass in G Major is one of Bach’s four small 
“Lutheran” masses. Some scholars have 
suggested that the Mass in G Major was among 
Bach’s preliminary studies for the B minor 
Mass. (Notes and translation by editor, Doreen 
Rao) 

Missa Brevis , by composer Nancy 
Telfer, is one of the hallmarks of Canadian 
treble choral repertoire. Since 1979, Mrs. 

Telfer has written more than 350 works in 
a variety of genres. Her popularity among 
audiences can be credited to the profound 
beauty of her style and for its accessibility 
to performers. The Missa Brevis (meaning 
brief mass) was first published in 1985 and 
has since been performed by many choirs 
around the globe. The three-part treble a 
cappella work comprises four movements, each 
with a distinct character. Unlike the standard 
setting of a mass, this one omits the Credo and 
Benedictus portions. 

The Kyrie opens with all voices in 
unison before they diverge to form haunting 
sonorities that use the singers’ full vocal 
range. This pattern is repeated twice and is a 
wonderful example ofTelfer’s beautiful and 
transparent language. A contrasting section 
begins with the singers in dialogue using 
fleeting rhythms and changing meters to 
create excitement. 


Telfer’s explorations with rhythm and 
meter continue into the Gloria, but the use of 
dotted rhythms makes the music sound like 
a lively dance. The voices interact in dialogue 
with thematic material passed back and forth. 
Telfer explores a wide array of dynamics, 
which change unexpectedly. In contrast, the 
music of the Sanctus is solemn and reverent. 
The music is homophonic and sung at a slow 
tempo. Throughout the entire movement all 
the voices move in parallel triads to create a 
colourful harmonic palette. 

The work comes full circle in the Agnus 
Dei which begins as the Kyrie, with all voices 
in unison fanning out to create cluster chords. 
Here the musical line flows through several 
changes of meter. The texture is mostly 
homophonic and sometimes homorhythmic. 
Occasionally one voice splits off from the 
rest to take the music in a new direction. The 
music closes with two parallel triad sonorities 
forming a plagal cadence as is often found 
in earlier forms of church music. (Notes and 
translation by Matthew Havas Stainton) 

Huddie “Leadbelly” Ledbetter was born 
on Jan. 20, 1889 in Mooringsport Louisiana. 
An only child, he was introduced to the guitar 
by his uncle Terrel Ledbetter. At the age of 14 
years old, Leadbelly was a popular musician 
and singer in the weekend ‘sukey jumps’ 
and juke joints’. Leadbelly wrote children’s 
songs, field songs, ballads, square dance songs, 
prison songs, folk songs and blues. He quickly 
became known as the king of the twelve¬ 
string guitar. Leadbelly died on Dec. 6, 1949. 

There is no definitive origin behind the 
story of Leadbelly’s worksong, Bring Me Little 
Water, Silvy. One popular understanding of 
the story is as follows: “Leadbelly’s Uncle Bob 
Ledbetter had a wife named Silvy. When he 
was out plowing with his mules he would 
often holler for Silvy to bring him some 
water. After a long time this holler developed 
into a little song.” (Notes compiled by Melissa 
Morgan) 

The female vocal ensemble, Sweet Honey 
in the Rock’s performance, inspires Moira 
Smiley’s arrangement of this tune. Smiley 
keeps the main melody simple and in tack. 



By adding body percussion, Smiley creates a 
modern twist to the old worksong. 

Thomas Tallis and his contemporary, 
William Byrd (c. 1540/3-1623), were the two 
foremost composers of polyphonic choral 
music in England during the Renaissance. 
Tallis served as organist and composer at 
the Chapel Royal for forty years under four 
different monarchs during a time of religious 
instability in England. The short motet If Ye 
Love Me (with text from John 14:15-17) was 
written during the brief reign of Edward VI, 
in which services were mandated to be sung 
in English. Although typical of Anglican choral 
music at the time, the work’s short ventures 
into polyphony reflect Tallis’background in 
Latin Catholic music. 

Judas Maccabeus is one of Handel’s later 
oratorios (1747, five years after Messiah) and 
his first of several collaborations with librettist 
Thomas Morell.The oratorio recounts the 
Jewish victory over the Seleucid Empire, 
possibly selected by Morell to parallel the 
British celebration of a recent victory over the 
Jacobites by the Duke of Cumberland at the 
Battle of Culloden (1746). Hallelujah, Amen 
is the joyful finale, and develops the themes 
presented by its immediate predecessor in the 
work, the baritone aria Rejoice, O Judah. 

(Notes by Andre-Louis Heywood) 

Franz Schubert composed Grab tntd 
Mond, D. 893 in 1826 for unaccompanied 
male chorus. The text comes from Johann 
Seidl’s poem Grab und Mond (Grave and 
Moon) and in it, the poet asks the moon 
whose beams fall into a grave to illuminate the 
secrets of death. After a number of surprising 
harmonic turns, the short homophonic work 
ends with the moon’s firm response, “Come 
and See!’’ (Notes by Mark Ramsay) 

Frostiana was commissioned by the town 
of Amherst, Massachussets in celebration of 
the town’s bicentennial. The set draws texts 
from seven poems by Robert Frost who had 
a long association with the town. The male 
and female choruses that premiered the work 
in 1959 rehearsed separately, so Thompson 
composed only three of the pieces for mixed 
chorus; two were set for women’s chorus 
and two for men’s chorus. The Pasture is the 
second piece of the set and paints an idyllic 


scene of rural life, and is an invitation to 
join us on the poet’s journey. Frost would 
often use the poem to introduce himself 
to his audiences.The poet was present at 
the premiere of Frostiana and is said to have 
stood up at the end and exclaimed, “Sing that 
again!” 

Dulaman is an Irish folk tune that tracks 
the dialogue between two men collecting 
seaweed. The title is the Irish name of a type 
of edible seaweed (pelvetia) with a yellow- 
brown tinge that was said to be collected and 
used as a source of sustenance during times 
of famine. In the full folk song, a man who 
collects the seaweed for food is conversing 
with a man who is collecting the seaweed 
for the purpose of dyeing clothes. One wants 
to marry the other’s daughter and tries to 
convince the other that he is a good match. 
Although the father seems unconvinced, 
the courter simply declares that he will take 
the daughter anyway. This arrangement by 
Michael McGlynn, founder and director 
of the renowned Irish vocal group Anuna, 
omits much of the storyline, but captures the 
Irish folk rhythms, textual dynamism, and 
dance-like inflections through frequent meter 
changes and sharp dynamic contrasts. 

Wana Baraka juxtaposes the African 
Swahili language and its Muslim roots with 
the theological framework of Christian 
missionaries who settled in Kenya in the 
1800s. The song is often used as a welcoming 
call for a gathering, underscored in this 
arrangement by the layering of the vocal 
entries. California composer/performer 
Shawn Kirchner develops the simple 
repetitive melody through the use of ostinati, 
polyrhythms, and some antiphonal treatment 
of the main thematic material. (Notes by 
Andre-Louis Heywood) 

Composed between 1952-1954, Aaron 
Copland’s The Tender Land is a two-act opera 
that calls for a cast of five principal singers. 
The story takes place in the a lower middle- 
class farm in the Mid-Western United States 
and tells the story of a young girl graduating 
from high school who falls in love. The 
Promise of Living is a quintet that closes the 
first act of the opera. During this chorus, the 
families of the young girl and her love unite 



to celebrate the harvest and its traditions. 
Using the text of Horace Everett, Copland 
incorporates the folk hymn Zion’s Walls as 
a countermelody to the main theme of the 
piece. 

(Notes compiled by Melissa Morgan) 

Stephen Hatfield is a recognized leader 
in multiculturalism and musical folklore, 
an interest which informs many of his 
compositions including African Celebration, 
La Lluvia, and Las Atnarillas. “The unison 
melody that begins, Living in A Holy City 


is an adaptation of a South African folksong 
(.Singabahambayo ) that speaks of solidarity, and a 
longing for a true and final home. The Treble 
II line in the 3/4 sections is inspired by the 
“Crown Him” refrain from the old hymn 
tune, Diadem.The sources were chosen, not 
only because I found them musically inspiring, 
but because they were thematically relevant 
to my text, and to the function for which 
the piece was written — the inauguration of a 
new dean at Peace College, North Carolina.” 
(Notes by Stephen Hatfield) 


Text Translations 


Domine Deus 

Lord God, Lamb of God, Son of the Father, 
who takest away the sins of the world, 
have mercy on us. 

Thou who takest away the sins of the world, 
receive our prayers. 

Thou who sittest at the right hand of the 
Father, 

have mercy on us. 

Miss a Brevis 

Kyrie 

Lord, have mercy, 

Christ, have mercy, 

Lord, have mercy. 

Sanctus 

Holy, Lord God of Hosts. 

Heaven and earth are full of thy glory. 
Hosanna in the highest. 

Blessed is he who comes in the name of the 
Lord. 

Hosanna in the highest. 

Agnus Dei 

Lamb of God, who takes away the sins of the 
world 

have mercy upon us. 

Lamb of God, who takes away the sins of the 
world 

grant us peace. 

Grab und Mond (Grave and Moon) 
Johann Seidl 

Silver-blue moonlight falls down, 
lowers many beams down into the grave. 
Friend of slumber, dear moon, be not silent, 


if in the grave, darkness lives, or light. 

All is quiet? 

Now, silent Grave, speak, 
you drew so many beams down into the 
stillness, 

you hold so many glances of the moon, silver- 
blue, 

just give one beam back. 

Come and see! 

Dulamdn 

Traditional Irish 

O gentle daughter, here come the wooing men. 
O gentle mother, put the wheels in motion for 
me. 

Seaweed from the yellow cliff, Irish seaweed. 
Seaweed from the ocean, best in all of Ireland. 

I would go to Niuir with the Irish seaweed. 

“I would buy expensive shoes,” said the Irish 
seaweed. 

The Irish seaweed has black, beautiful shoes. 
The Irish seaweed has a beret and trousers. 

There is a yellow-gold head on the Irish 
seaweed. 

There are two blunt ears on the stately seaweed. 

Wana Baraka 
Traditional Kenyan 

They have blessings, those who pray. 

Jesus himself said so. Alleluia! 

They have peace... 

They have joy... 

They have well-being... 



Biographies 


Raised in Regina, Saskatchewan, 

MELISSA MORGAN holds a Master of 
Music Performance in choral conducting 
from the University ofWestern Ontario, 
a Bachelor of Arts and a Bachelor of 
Music Education front the University of 
Regina. She is also an Associate of the 
Royal Conservatory of Music, Toronto in 
piano, voice, and flute. In 2013, Melissa was 
the recipient of the Iwan Edwards Award 
in connection with conductor Michael 
Zaugg and the Montreal Choral Masterclass 
2013. Melissa has taught choral music in 
Saskatchewan for several years. In 2008, she 
was appointed the Hertha Pfeifer Chair 
of Music at Luther College High School 
in Regina. Currently on leave front her 
position, she is in her second year of the 
doctoral program in choral conducting at the 
University ofToronto, under the supervision 
of Dr. Hilary Apfelstadt. 

Born in Trinidad, ANDRE-LOUIS 
HEYWOOD grew up and studied in 
London, Ontario earning undergraduate 
degrees in both Biochemistry and Music 
Education, and a Master of Music degree 
in Choral Conducting front The University 
ofWestern Ontario. A former chorister of 
the Amabile Boys" and Men’s Choirs, Andre 
served as the group's assistant conductor 
for two years before moving to Minnesota 
in 2007. Since then he has worked on the 
campus of Saint John's Abbey and University, 
serving as Artistic Director ofThe Saint 
John’s Boys’ Choir, conductor of the Saint 
John’s Abbey Schola (monastic choir), 
and as an adjunct faculty member at the 
university where he directs two ensembles 
and teaches graduate choral conducting. He 
has twice been awarded by the American 


Choral Directors’Association of Minnesota 
— in 2011 with the VocalEssence Creative 
Programming Award, and in 2013 as the 
Outstanding Young Director of the Year. 
Andre is currently on sabbatical at the 
University ofToronto where he studies 
with Dr. Hilary Apfelstadt and directs the 
University ofToronto Men’s Chorus. 

A native ofToronto, MATTHEW HAVAS 
STAINTON holds a Bachelor of Music 
in Theory and Composition from the 
University ofWestern Ontario. In 2013, 
Matthew was the recipient of the Elmer 
Iseler Conducting Fellowship and the Arthur 
Plettner Graduate Fellowship. Matthew 
currently serves as Assistant Conductor to 
the Women’s Chorus having completed an 
assistantship with the Men’s Chorus. He is 
completing the final year of the Master of 
Music Performance in choral conducting 
at the University ofToronto, under the 
supervision of Dr. Hilary Apfelstadt. 

MARK RAMSAY holds a Bachelor of 
Music Education from the University of 
Prince Edward Island and is the former 
Music Director at Trinity United Church 
and Three Oaks Senior High School in 
Summerside, PEL While at Three Oaks, he 
founded the Three Oaks Vocal Ensemble 
and conducted both the concert and jazz 
bands. He is also a former director of the 
long-standing Summerside Community 
Choir and Past-President of the PEI Music 
Educators’Association. Before beginning 
studies at the University ofToronto, Mark 
completed a three-year secondment with 
the PEI Department of Education and Early 
Childhood Development in the role of 
Curriculum Coordinator and Specialist. 


This concert is given in partial fulfilment of the requirements for the Doctorate of 
Musical Arts in conducting for Ms. Morgan and Mr. Hey wood, and for the 
Master oj Music degree in choral conducting for Mr. Stainton. 



Women’s Chorus 


Soprano I 

Veronika Anissimova 
Ayesha Barboza 
Nicole Becic 
Mackenzie Clark 
Sarah Forestieri 
Julia Frodyma 
Nicole Glover 
Emma Johnson 
Jana Luksts 
Hilary McLaughlin 
Laura Packer 

Luksimi Sivaneswaralingam 
Natalie Sommers 
Nevalea Tkachuk 
Marie S tephanie Vaduva 

Soprano II 

Madison Angus 
Vicky Yu-HanC hiu 
Coutney Dakers 
Rachel Fawcett 
Pauline Feng 
Stephanie Gamponia 
Marija Gligorevic 
Linda Goldberg 
Eleanor Hart 
Shiyomi Joseph 


Tenor I 

Rashaan Allwood 
Dylan Anderson 
Yu Wu Jiang Li 
Alex Mieszkalski 
Sheldon Powell 
Cody Powney 
Joshua Yeo 

Tenor II 

Matthew Cairns 
Eugene Chan 
Joshua Chan 
Marcus Chiam 
Thomas Corken 
Maziar Heidari 
David Huh 
James Kalisz 

Paris Kaperonis-Bountris 


Cassandra Karvonen 
Mimi Hanyu Ke 
Nadia Kim 
Andrea Law 
Amanda Lee 
Florence Lee 
Sophie Ling 
Jaime Naka 
Soojeong Oh 
Rebecca Orsini 
Maylin Zuleta Ortega 
Jessica-Anne Pantarotto 
Jaime Redford 
Rachel Sherret 
Sofya Voronko 
Helen Xu 

Alto I 

Kimberly Au 
Stefani Bedin 
Audrey Campbell 
Eve Chen 
Natasha Cheung 
Stephanie Chong 
Amy dela Cruz 
Sherry Yu Du 
Airin San Hadi 
Angel He 

Men’s Chorus 

Artem Ninichuk 
Liam West 
Jared White 
Willyn Whiting 

Bass I 

Alex Altshuler 
Matthew Boutda 
Michael Bridge 
Brandon Burek 
Gian Carlo Candinario 
Alex Chang 
Andrew Clark 
A.J. de Boer 

Gerardo D’Urzo-Greens 
Konrad Gajewski 
Jason Huang 
Nick Manalo 
David Miller 


Tatjana Jaluvka 
Rita Saeyeon Kim 
Greta Pylypezak 
Natalia Soltes 
Annie Eun Jung Suh 
Yanting Sun 
Corinne Wong 

Alto II 

Lili Ahopelto 
Cyra Asli 
Soo Jin Chung 
Jaimie Cowles 
Francesca Del Bove 
Annesta Duodu 
Emilee-Mae Feely 
Jacquelyn Fong 
Bailey Grineage 
Domenic Jarlkaganova 
Melany Su Hyun Kim 
Chris Taeyoung Kim 
Misan Lee 

Alice Yuen-Shan Leung 
Allison Murrell 
Caroline Pai 
Liberty Vorvis 


Alex Nikolic 
Matthew Poon 
Arthur Tang 
Matthew Tissi 
Kevin Wong 
Joe Wu 
Gavin Yee 

Bass II 

Kevin Cheung 
Jordan Duerrstein 
Caleb Labbe Phelan 
Kai Lee 
John Leonard 
Brian Meadows 
Adam Parker 
Travis Quirk 
Chris Soong 
Chestan Tam 
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you are playing in advancing the cause of music education in Canada. 
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